44  THE USE AXD ABUSE OF THE WOULD.
may indeed be said. All honour to those dramatic writers and those stage managers who have disdained to court popularity by flattering a vicious public taste. But as a rule, is purification either the aim or the tendency of the English stage afc this moment ? If so, how conies it that the clergyman is almost barred entrance into a theatre by general consent,, and even worldly men would sneer if he should appear frequently within its walls? How comes it that the pints and the dialogue of pieces which are witnessed without a blusli by thousands cannot he alluded to in the family circle, except under the disguise of some delicate euphemism or some carefully guarded periphrasis ?
Test the present tendency of the theatre by tins standard, and what, results will the examination yield. ? Shall we say that it enlists all the activities of the mind and all the sympathies of the heart on the wide of purity and honour and virtue? Shall we say that it shows a scrupulous respect for the ehasfif y of growing youth and the iidelity of wedded life, holding up every violation of the one and every breach of the other to scorn, as mean and degrading; that it carefully abstains from inflaming any corrupt passion by a gesture or a look or a word suggestive of evil; that it is scrupulously modest in iin